238    LANGUAGE   AND   MENTAL   DEVELOPMENT   OF   CHILDREN
But throughout, says Bridges, whether we are dealing with Nature
or Art, with human affection or religious devotion, beauty is
the quality of appearances that thru* the sense
wakeneth spiritual emotion in the mind of man.            (I, 843-4)
Thus, in the words of the Symposium:
He who under the influence of true love rising upward begins to
see that beauty is not far from the end. And the true order of
going, or being led by another to the things of love, is to use the
beauties of earth as steps along which he mounts upwards for the
sake of that other beauty, going from one to two and from two to
all fair forms, and from fair forms to fair practices, and from fair
practices to fair notions, until from fair notions he arrives at the
notion of absolute beauty, and at last he knows what the essence
of beauty is.
17.   STAGES IN ^ESTHETIC DEVELOPMENT: IN THE INDIVIDUAL
A parallel development of aesthetic sensibility appears to hold
for the individual as well as for the race: that is, if the results
of the simple experiment to be outlined below are to be trusted.
A question was set by the writer to a number of children for the
purpose of exploring their aesthetic preferences. It was couched
as follows:
The following things have been described as very beautiful:
moonlight on the river, a glistening dewdrop, a hawthorn hedge
in spring, choirboy voices in a cathedral, a well-constructed
radio cabinet, the love of a dog for its master, the crescent moon
in a clear sky.
Make a list of seven things which you consider beautiful.
The instances given were quoted in order to suggest the
existence of beauty outside the realm of Nature, as well as within
it, and to indicate that one-word answers should be avoided.
A classification of the answers showed very clearly that for*
the young child beauty is almost always associated at first with
nature and natural objects. A few of the more childish answers
had references to taste sensations (e.g., the liking for jellies, etc.).
But it is only with the approach of adolescence that beauty is
thought of as existing in the human form and features and in the
products of human activity; neither are the human relationships
thought of as giving rise to. any kind of aesthetic feeling. Still less
is there any general conception of the existence of beauty in the
* ideal world of moral, intellectual, and religious values.
Gradually, after the age of ten or eleven is reached, boys and
girls become conscious of beauty in the arts and crafts, especially